Statement for the

Preservation of Cultural Heritage Site at Latmos

20/03/2014

Turkey is rich on history and cultural heritage from ancient time. In the western part of the country a

fascinating landscape is located

The rock paintings found by Anneliese Peschlow Bindokat beginning in 1994 in the Latmos
Mountains, the range in western Turkey today known as Besparmak, are among the great new
discoveries of Anatolia’s prehistoric archaeology of the past decades. The documentation and
systematic study of these paintings are a part of the field work in this region that has been conducted
for many years in the name of the German Archaeological Institute (DAI). The aim of this work is to
record the traces of human life in this mountain region, formerly located directly on the Aegean
coast, from the beginnings until the Ottoman period, and to evaluate it historically. The starting point

for this was the Hellenistic town of Heraclea on Latmos at the foot of the mountain range.

The work was carried out with the approval generously granted by the Turkish Ministry of Culture
(T.C. Kaltlr ve Turizm Bakanligl) and supported by the German Research Association (DFG), the
German Archaeological Institute (DAI) and the Gerda Henkel Foundation. | would here like to express
my thanks to these institutions. In addition my special thanks go to Prof. Dr. Harald Hauptmann, who
followed the rock paintings project with great interest right from the outset, always accompanying it
with his expert advice. The work on the site could not have been carried out without the energetic
assistance of graduate archaeologist Murat Giilyaz who prepared the copies of the numerous rock
paintings. Dr. Volker Hohfeld was an indispensable collaborator for the undertaking over many years
as cartographer and geographer. Not to be forgotten are the many Turkish friends in the mountain

villages who again and again guided us willingly to new find spots; here we may mention by name
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Erding Yildirim and ibrahim Kamaci. They are all included in my thanks.

The rock paintings of Latmos represent a new province of rock art in the Near East. Their date from
the late Neolithic era until the Chalcolithic age (6th-5th millennium bc) can for the most part be
regarded as certain. This self-contained world of pictures linked to the rocky landscape of Latmos
stylistically as well as thematically is unique within rock pictorial art, not just in Anatolia, and can
therefore be described as a new culture, as the Latmos culture. In contrast to the Ice Age Franco-
Cantabrian cave paintings in western Europe, which are dominated as is well known by
representations of animals, the main subject of the Latmic imagery is the human being, however not
as an individual, but as a member of human society. In this connection, the relationship between the
sexes is in the foreground, as is to be recognised by the numerous portrayals of couples of men and
women. It is a question of the family and its continued existence, or in a figurative sense about
fertility. The location of the rock paintings round the peak of the Latmos, the centre of an ancient
Anatolian rain and thus fertility cult, speaks for such an interpretation.

The importance of the Latmic rock paintings for the prehistoric archaeology of Anatolia and the early
Aegean period can best be conveyed in Harald Hauptmann’s words. ‘The singular pictorial language
of Latmic rock art represents a new world of religious symbols of a society that had become settled
and lived increasingly from farming and stock-breeding. This new form of life which spread from the
mountainous periphery of the Fertile Crescent, the southern Levant and Upper Mesopotamia
through Central Anatolia to the West in the Aegean to Europe, found its special expression in the
Latmic rock pictures quite unlike anywhere else in Anatolia. The western coast of Anatolia thus not
only forms a transitional zone between the Levantine-Upper Mesopotamian and Central Anatolian
area in the East and the Neolithic-Chalcolithic centres of the Aegean in the West, but now acquires a
character of its own through these pictures’.

In order to make the rock paintings of the Latmos known to a wider public, a touring exhibition was
conceived by the German Archaeological Institute. This exhibition was opened in Berlin in January
2003 and then went through various locations in Germany (Bonn, Freiburg, Olden-burg) and Italy
(Rome, Lecce, Naples, Ferrara, Erto, Bolzano). Through the good offices of the former governor of the
Province of Mugla, Dr. Lale Aytaman, and with the support of the then Ambassador of the Turkish
Republic to Germany, Mehmet Ali irtemgelik, as well as above all the Vehbi Ko¢ Foundation under its
Chairman Omer Kog, it was possible to bring the exhibition to Turkey where it was to be seen in
Istanbul, Ankara, and finally in Mugla. Afterwards it was handed over as a gift from the German
Archaeological Institute to the Turkish Republic. Since the beginning of 2010 the exhibition has found
its final place in the newly opened museum of the University of Mugla.

Originally it was planned to show the exhibition in further European and non-European countries;



however, this idea had to be given up for reasons of cost. Instead it was decided to revise the

accompanying original pictures and texts and to place them in the Internet. In this way it is intended
to make the world of pictures of the Latmos Mountains, which are equally fascinating for specialists
and the lay public, accessible to a wider audience than previously and to stimulate discussion about

them anew.

The Latmos Mountains in the hinterland of Miletus on the shores of Lake Bafa are one of the most
beautiful landscapes and richest regions in terms of archaeological findings on the western coast of
Turkey (1). In antiquity, the region formed the north-western tip of Caria, directly adjoining lonia (2).
Today the northern part belongs to the administrative district of Aydin, the southern part to the
district of Mugla.

The Latmos Mountains, known as Besparmak (five fingers) in Turkish on account of their serrated
silhouette, lie like a wall between the valley of the Meander to the north and the Grion Mountains in
the south, dominating the landscape from afar with their wildly fissured masses of gneiss, granite,
and slate. In this mountain range, that is accessible with great difficulty, with its precipitous rocky
slopes, idyllic highland plateaux and densely forested mountainous regions, a piece of natural
landscape has been preserved to the present day (3-6). Here the most varied traces of settlement are

to be found in a restricted area, ranging from prehistoric times to the most recent past.

Destruction of the landscape

Latmos, a rocky and mountanous landscape with its picturesque erosive forms and its unique
prehistoric rock paintings is in danger to be destroyed. Mining for feldspar has existed in the area for
decades and is now dramatically increasing. Efforts have been made by local and environmental
institutions to intervene and preserve this naturally and culturally outstanding landscape.

However, its long-term protection needs to be brought into public awareness and | strongly plead for
an international joint effort to give this outstanding archaeological testimony to mankind a lasting
chance to survive. It deserves to be included as a Unesco World Heritage Site. | appeal to the world

to mind its unique and rich inheritance.

Der Deutsche Verband fiir Archdologie e.V. (DVA) ist 2011 aus dem gegriindeten ,Prasidium der Deutschen
Verbande fir Archédologie (PDVA)“ als dessen Nachfolger hervorgegangen. Er ist der Dachverband fir die
Archédologie und die gesamte Altertumsforschung sowie fachverwandte Wissenschaften in der Bundesrepublik
Deutschland, vertritt die Interessen der vereins- und verbandsmaRig organisierten Archdologinnen und
Archdologen sowie der Altertumsforschung und flihlt sich den Prinzipien des internationalen

Kulturgiiterschutzes verpflichtet. Darliber hinaus werden auch die Belange von Einrichtungen der



Denkmalpflege, der Universitatsinstitute und der aulleruniversitiren Forschungseinrichtungen aller

Fachgebiete der Archdologie und der Altertumsforschung sowie der Fachmuseen in Deutschland vertreten.
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